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ENG 110Y: Narrative Course Outline

Instructor: Professor Joanne Saul


Office Hours: W 2-4
Office: UC 353





Telephone: 416.978.8133

Email: joanne.saul@utoronto.ca



Website: http://individual.utoronto.ca/joannesaul

Teaching Assistants

To be announced.

Course Description

This course explores the stories that are all around us and that shape our world: traditional literary narratives such as ballads, romances, and novels, and also the kind of stories we encounter in non-literary contexts such as journalism, movies, myths, jokes, legal judgments, travel writing, histories, songs, diaries, and biographies.

In this section of the course, we will examine a diverse range of literary texts from ancient to modern times and explore, through close readings, the various ways narrative responds to, reflects and shapes human experience. The primary objective of the course is to help students distinguish between impressionistic and critical reading and in so doing to build skills in analytical reading, thinking and writing. The course will attempt to develop students’ competency with various methods of analysis, thus enabling students to pursue further studies in English as well as in other subjects.
Course Readings

ENG 110Y: Narrative Course Reader, available from Canadian Scholars’ Press, 180 Bloor St. W., Ste. 801.

The following books are available at the Bob Miller Bookroom, 180 Bloor St. West:

Homer, The Odyssey (Lattimore Translation)

Chaucer, The Canterbury Tales (Bantam)

Shelley, Frankenstein (Broadview)

Freud, Dora (Simon & Schuster)

James, The Turn of the Screw (Norton)

Conrad, Heart of Darkness (Bantam)

Michael Herr, Dispatches (Vintage)

Fitzgerald, The Great Gatsby (Worlds’ Classics)

Davis, The Return of Martin Guerre (Harvard)

Martin, Property (Vintage Books)

Michael Ondaatje, Running in the Family (M&S)

Film Screenings
Several films will be screened during the lecture period in second term.  Some films you will be expected to see outside of class time.  These films (and/or clips from films) are an integral part of the course.  Writing assignments and the exam may deal with this material.

Assignments and Marking Scheme

In-class response papers (x2) 



10% and 15%

First Term Essay




20%

Final Essay 





22%

Final Exam





33%

All written assignments are due at the beginning of the lecture period.  Please Note: There is a penalty of 2% per day (including weekends) for late assignments and essays. Late assignments should be date-stamped and left in my mailbox located in UC 173. Instructor and teaching assistants will not be held responsible for any late course assignments or essays that go missing. Be sure to retain a copy of your paper and keep all your notes and drafts.

Email Policy

Email addresses are provided for the Course Instructor and Teaching Assistants. Most questions regarding the course should be directed to Teaching Assistants first, but they may forward messages to the Course Instructors for a reply. Email communications should be brief and courteous. Please do not expect an immediate reply to your email, but every effort will be made to get back to you within 48 hours (weekends not included). In the case of questions regarding lecture content, you are welcome to contact me directly, but questions may be taken up in the following lecture—if you have a question, it is more than likely that others do too. Individual attention is available during office hours or by appointment. ALL EMAIL CORRESPONDENCE SHOULD HAVE ENGL 110 CLEARLY IDENTIFIED IN THE SUBJECT HEADING.

Concerns about Grading

Concerns about the grading of assignments should first be discussed with your teaching assistant during office hours aor by appointment nd then, as necessary, brought to the attention of your instructor during scheduled office hours or by appointment. Questions about assignment marking and course grades cannot be addressed effectively via email. The Faculty of Arts and Science only permits the re-marking of assignments within ONE MONTH of the date of the assignment’s return to you.  

A Warning about Plagiarism

The code of academic conduct disallows the following:

· to represent as one’s own any idea or expression of an idea or work of another in any academic examination or term test or in connection with any other form of academic work, i.e. to commit plagiarism;

· to submit, without the knowledge and approval of the instructor to whom it is submitted, any academic work for which credit has previously been obtained or is being sought in another course or program of study in the University or elsewhere

The University of Toronto takes academic honesty very seriously.  Any suspected cases of plagiarism will be investigated. “How not to plagiarize” can be located on the university’s writing web site, at www.utoronto.ca/writing.  

Accommodation for Special Needs

Students with diverse learning styles and needs are welcome in this course. If you have a disability/health consideration that may require course format accommodation, please feel free to approach the course instructors to discuss your needs.  If you require accommodation for testing then you will need to register with Accessibility Programs and Services for Students with a Disability on the 1st floor of the Robarts Library building.  Please register with this service well in advance of the final exam period.

Final Drop Date

The last date to drop courses with a Y section code from academic record and GPA is February 19, 2006.

CLASS SCHEDULE

Sept. 11: 

1. INTRODUCTION: DEFINING THE TERMS
Sept. 18: 

2. EXPLANATORY NARRATIVES: THE EPIC
Readings: Homer, The Odyssey 

Sept. 25: 

3. THE EPIC (CONT.)
Readings: The Odyssey  




Video: clips from O Brother Where Art Thou
Oct. 2: 


4. THE MOCK EPIC
Reading: Pope, “The Rape of the Lock” (CR)

Oct. 9: 


Thanksgiving Day – NO CLASS

Oct. 16: 

6. FRAME NARRATIVES 

Reading: Chaucer, “General Prologue” & “The Nun’s Priest Prologue & Tale” 

October 23:

6. FAIRY TALES

Readings: Perrault: “Little Red Riding-Hood” (CR) 
Jacob Grimm and Wilhelm Grimm: “Little Red Cap” (CR)
Foster, “Little Red Cap” (CR); Angela Carter: “The Company of Wolves” (CR) 
Video: Jordan, The Company of Wolves
October  30: 

7. THE BALLAD

In-Class Response #1 (10%)

Reading: Coleridge, “The Rime of the Ancient Mariner” (CR) 
November 6:

8. NARRATIVE & SCIENCE

Reading: Shelley, Frankenstein
November 13: 

9. NARRATIVE & SCIENCE
Readings: Shelley, Frankenstein
Lipking, “Frankenstein, the True Story” (CR) 

November 20: 

10. NARRATIVE & MEDICINE

Readings: Freud, Dora
Oliver Sacks, “The Disembodied Lady” (CR)
November 27: 

11. NARRATIVE VOICE 

Reading: James, The Turn of the Screw
December 4: 

12. NARRATIVE VOICE (CONT.): 
First Term Essay Due (20%)

Readings: James, The Turn of the Screw
Gilman, “The Yellow Wallpaper” (CR) 

Video: The Others
HAPPY HOLIDAYS!

WINTER BREAK: read Heart of Darkness and Dispatches

January 8: 

1. NARRATIVE & FILM: ADAPTATION

Reading: Conrad, Heart of Darkness 

January 15: 

2. NARRATIVE & JOURNALISM 

Reading: Michael Herr, Dispatches 
January 22: 

3. NARRATIVE & FILM: ADAPTATION
Film:  Apocalypse Now
January 29: 

4. FILMIC NARRATIVE

Films: Citizen Kane
Visions of Light: the Art of Cinematography

February 5: 

5. CITIZEN KANE

February. 12: 

6. “MASTERPLOTS”
Readings: Fitzgerald, The Great Gatsby

(“The Little Engine that Could” & “Mike Mulligan”)

February 19: 

READING WEEK: NO CLASS

February 26: 

7. THE SHORT STORY
In-class Response Paper: 15%

Readings: Katherine Mansfield, “The Garden Party” (CR); 

Flannery O’Conner, “Parker’s Back” (CR); Alice Munro, “Royal Beatings” (CR)
March 5: 

7. NARRATIVE & HISTORY
Reading: Davis, The Return of Martin Guerre 

March 12: 

8. NARRATIVE & HISTORY (CONT.)

Reading: Davis, The Return of Martin Guerre 

Finlay “The Refashioning of Martin Guerre” (CR) 
Video: from, Sommersby
March 19: 

9. NARRATIVISING HISTORY  

Reading: Martin, Property 
March 26: 

10. NARRATIVE & AUTOBIOGRAPHY

Reading: Michael Ondaatje, Running in the Family 
April 2: 

11. FUTURE OF NARRATIVE?

Reading: Hypertext; Gaming; New Media (TBA)

Guest Speaker: Ana Serrano, Director of New Media, Canadian Film Centre

April 9: 

12. REVIEW/ ESSAY DUE (22%)
FINAL EXAM TO BE HELD IN THE EXAM PERIOD (33%)

