ENGL 110 Definitions: The Canterbury Tales
FABLE: A short narrative making a moral point, traditionally by means of animal characters who speak and act like human beings.

FRAME STORY: A narrative technique whereby a main story is composed, at least in part, for the purpose of organizing a set of shorter stories, each of which is a story within a story.

MEDIEVAL ESTATES SATIRE: A medieval genre common among French poets in which the speaker lists various occupations among the three estates (Military, Clergy, Laity) and depicts them in a manner that shows how short they fall from the ideal of that occupation. The genre was not unknown in England. The “General Prologue” of The Canterbury Tales is itself an example of this genre. 

SATIRE: An attack on human stupidity or vice in the form of scathing humor, or a critique of what the author sees as dangerous religious, moral, or social standards. Satire was an especially popular technique used during the Enlightenment, in which it was believed that an artist could correct folly by using art as a mirror to reflect society. When people viewed the satire, and saw their faults magnified in a distorted reflection, they could see how ridiculous their behavior was and then correct that tendency within themselves.

CARITAS: charity (love of the highest kind); love of God for his own sake; love of humans for God’s sake; binds us together in a fallen world

CUPIDITAS: love of oneself; form of egotism or materialism; denial of God;

Fairy Tale Definitions

FAIRY TALE: widely defined as a fictitious narrative with a human main character; it includes fantasy and is told as a means of instruction and/or entertainment. Born out of oral tradition, the tales contain many thought-provoking layers, including ancient incredulities, archetypical fears, contemporary folk beliefs, exquisite superstition, heartfelt wishes, and social commentary.  Other conventions include magic, charms, disguises, talking animals, and a hero or heroine who overcomes obstacles to "live happily ever after." The most famous compilers include Hans Christian Anderson (Denmark), the Grimm brothers (Germany), and Charles Perrault (France). Fairy tales grew out of the oral tradition of folktales, and later were transcribed as prose narratives.   In spite of the stories' surface simplicity, many critics note that the fairy tales often embodied psychological depth, especially in terms of childhood anxiety and wish-fulfillment.

(a much simpler definition: fairy tales are “narratives predicated upon magic.”)

FOLK TALE: oral; people/”folk”; traditional; community-authored; for adults, yet adopted by children

LITERARY TALE: written; upper classes; individual-authored; for children, yet adopted by adults

